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CORRECTING SOME ERRORS ABOUT MR. ERROL

i,

"

EON ERROL, acrobatio dsnocer
of “The Century Girl"
whom the mansgement credita

the staging of four of the production's

18 months old young
Leon waa plunged in the bathtub by
his father and straightway taught tho
first principles of swimming At 2
years of age he was able to awim cred-
{tably agninst children of 8 and 10
years of age, and at 3% he was
kwaurded a gold medal by the Bydney
Athletic Amsoclation as the winner of
n swioiming contest Ia which the
joungest of his competitors was 11
¥ears old and the oldest 17,

He learned to dance quits as natu-
rally as he had larned to swim—acro-
batlc dancing making a #pecial ap-
peal to him At 15 he was fortunats
enough to secure a wmall part with
Paul Martinett, the famous panto-
mimist.then touring Australia. While
his snghgement with Martinett! orig-
inally called for Errol's services only
in rough and tum' » dancing, he took
advantage of his opportunity to learn
what he could from the master panto=-
mimist, with the result that in a few
months time he was entrusted with
parts requiring considerable akill and
dellcacy of treatment,

His two years with Martinettl, dur-
ing which time he toured the provinces
of Australla and New Zealand, Errol
regards as the most valuable In his
carcer. With Martinettl’s return to
England, Errol went back to Hydney,
and accepted a job as & clown in a
large travelllng circus, his idea being
to perfect himself in acrobiatica. With
Hils clown part, he combined a tum-|
bling act, In which he attained the |
Matus of & “top mounter.” He like-|
wise understudied the bareback rider
with such success that he was able
on one ocoaalon to substituts for him
for one parformance without any serl-
ous mishap. The next time, however,
he missed the hoop be should have
leaped threugh and instead of landing
on the horse's back found himself in
the sawdust with a*badly fractured
collarbone and a broken arm. From
that day to this he has never at-
tempted equestrian acrobatics.

Then followed a rich experience as
a member of the excellent and now
famous stock com which George
Ringold had assembled at

THE GERMAN PLAYS. |

The engagement of Gustavvon
Seyflertitz as visiting star at the
Irving Place Theatre has been
prolonged for several Jurther per-
formances, On Monday and
Tuud:}y, December 18 and 19,
“Die Goldene Eva" will be re-
mttnd for Mr, von Seyflertitz's

appearances,

On Wednesday by 'lll.fll re-
queat there will be a performance
of the 'l‘o].ltoy drama “The Liv-
ing Corpse,” and on Thursday ®
new comedy, ‘'Der Hi-benu Ta
(“The Seventh Day") Rudolf
Behanser and Ernst W‘et sch, will
have its first American perform-
Rnece.

The next novelty at the Band-
box Theatre will be the Berlin
musieal fnmadr “Die Bchoen
vom Strande” (‘“The Belle of the
Beach”), which will have its first
performance on Saturday. The
music of this operetta is by Vie-
tor Hollander, best known here
a4 the composer of “The Modern
Eve.” Ellen Dallossy will have
the leading role in the new mu-
sical play, with Kasthe Herold,
Carlos Z uold Heinz Lingen and
Bruno Bchlo'ul in impurtant

Her |,

tpurty. 2

‘Nex

Maojestv's Theatre In Sydney. Under
Ringold's personal direction, considered
by many to have been the greatest
Hemry VIII, the stage has ever known,
the ¢ clown and scrobat en-
joyed Mthe advantage of a thorough
training in Shakespearian repertoire,
in which he found himself called upon
to appear, on short notice, In such
widely diversified roles us Hamlet and
Mevcutio, King Lear and Puck, and

once upon a time In a4 severe plm‘h!

ha played the role of Julirt's nurse,
tha regular actress of that role and

her understudy. both beilng 111 of
Erip. .
Beeldeas his notable productions of

Bhukespeare Ilingold also presented all
the standard melodramas, farces, min-
strel ahowa nnd musical comedies ‘and
light operas known to the English
speaking stage of that generation, with
the result that nt the end of two yeara
engagement Errol had playved at least
one, part, in some cases two or three
dif¥rent parts, in the following pro-
ductions: “Lights of London,” “Ro-
many Rye” “Nowadays'" “The Coun-
try Qirl,” *“The BEporting Duchess'
“The Shamrock and the Rose" “The
Octoroon,” “Kathleen . Mavourneen,”
“Ia Poupes,” “The Gelsha,” "The
French Mald” “My Pardner" “The
Golden Giant Mine,” “The Two Ore
phans,” “East Lynn' “The Ticket of
Leave Man," “The Black ¥lag," “The
Black Crook,” in which he played the
part of Kerl; “All Baba,” “Sinbad the
Hallor,"” “The Forty Thieves,” “Puss in
Boots,” “Jack the Glant Killer,” “Three
Hats" and "Confusion,”

With this equipment Leson Errol
came to Ban Francisco ten yeurs ago
and for the enauing six years he played
in stock thers and ifi other cities along
the Pacific coast, Four years ago he
came to New York, Airst appearing at
the Winter Garden, and a little later

at the Zlegfeld Follies, where his suc- |

cess in his own Inimitable pantomime
as & "Red Nose Comic,” to quots his
own characterization, wan Instantane-
ous.

In view of the fact that he has a
repertoire second to that of no other
English speaking actor, and also in
view of the fact that he s one of the
busiest actors In the Century Theatre
stoge these nights, It in pomething of
n paradox that Mr. Errol does not have
one articulate syllable to rpeak In
“The Century Girl"”

HOW PAVIOWA TRAINS.

The Way ‘lo Keep Im Ferm to
Dance.

Bince Anna FPaviows began her ex-

tended engagement at the Hiplllx!rnmel
the |

many have written her asking
question, “How do you train?"
since she has established the

and

terest In her method of developing
suppleness and grace hns heen revived
again, Bo she answers the question |
hem in her own wWay:

]
“1 used to be much surprised when

people uksd questions llke that: ‘How
do you “train” for your dancing?

“What i your secret? Now I am a
lttle amused. My gecret, you pee, s
that there is no secret at all In dane-
ing. My chief rule I8 not to bother
about rules at all,

/%1 will tell you how I spend my day,
If ypu winh,

“Here you are, then, 1 rise ar nine.
1 have almoat pothing to eat or drink—
a lttle coffee, perhaps—until noon, I
real every afiernoon for an hour and
& half, and | spend sboul an hunr in
preparing for the stage, I dine'at alx,
nfter which 1 eat nothing until my
dancing is over.

“1 eat what | ilke. That may sound
rather daring —almoat wilful. You
probably had the Idea that a dancer
had to diet herself terrihly, But it la
merely a matier of taste. As it hap-
pens, 1 like fairly simple food, thouwh
I am by no menns g Bpartan, If T did
really vearn for things which were
Indigestible. well, | am afrald [ sheuld

have lo conquer my yeamning, for I
must keep healthy.

“As (0 exercise, my dancing Itself
gives me enough of that. Remember,
the dancing which the public sees does
not represent all my day's work by
any means, Even If you Include my
private engagements, there (s still &
fot more that has to be dons In a day.
| must rehearse my dances and evolve
idean for new ones. And then 7 have
my pupils. 1 dance to them too.

‘some of Paviowa's
dances Interpret my ideas, But how
ydo T know that my pupils’ Ideas are the
same? I want them to try to succesd
by dancing their own ideas In their
own way, I can advise them how to
do this—that is quits another matter.

student of dancing. I wam In & ahﬁ
one day with four fallow puplis. The

was A mirror in the hall and looking
into It T suddenly noticed that one of

t
fl{i t’:‘um:,

and feet and even my smile. Even
when, purposely, I' did the wrong thing
still she copled me.
neves went to that classroom again,
It ssemed such an affront to rrt, 1|

BShe was danciag—just a copy of Pav-
lowa."

And Bdmand Garaey of “Treasure

“I have given you my rules of diet
and exercise, and now you may just
forget all about therh. It Is not In
these that the secret of my danciag
Itén, They help: so do the peenery, the
arromgement of the lights, the contumae
I wear. But they cannot make danc-
Ing

“I have not even any rules for you.
It you ask most people how to gét on |
they will say ‘Work.," I too warn you

that you must svork If you wish to suc-
ceed as a dancer. Tlut work you never |
a0 hard you will not make yourself a

dancer by, that alone. You may culti-
vite & techmigue that one has only to
see Lo mdmure. But you will leave your
peopls cold uniess you dance with yvour
heart. It needs something more—a sa-
ered fire. 1 would almost #ay—to touch

e — ]
. . ™

free |
ballet school at the blg playhouse in- |

|
|
|

|

!fur however much ashe setthn I,

THE SUN, SUNDAY,

doing
My

ke Paviowa' by
dances.’

by being

“l remember when [ too yas only a

the other girls (she Iz a famous dancer
now) was copy§ng my every movement
—the motions of my handa and arms

1 wans so angry I

MR. SHAW WROTE A LETTER.

Island™ Get It
Probably no one In New Tork to-
day is more Interested In the possibil-
ity of & vislt from George Bernard
Shaw to the United States than Ed-

matie situation or with a striking

mund Guraey, tha Sguire Trelawcney | ~ nn-e

nlcmm 17, 1’!0.

that nature Intended him for & low com-
edian, and he thinke that Deoliftle Is
low comady, wheream It In & plece of
miralghtforward life and & very sublle
comedy at the same time.

I bave to write you this, as there ls
no use fn my coming back to the rehear-
sals until Mrs. Campbell |# tired of mov.
ing the furniture and begins to think
about her own part a little: Indeed, I
may not come back at all. 1 dare my
the play will gt produced somehow be-
fore Christmas, Yours sinocersly,

G. BERNARD BHAW.

»

And Dees 1It, Moreover, Very Ia-
stractively.

The changs made In the. end-
Ing: of "Under Bentence,” a change
made nearly two weeks after the
launching of that plece, makes perti-
nent & recent remark of George C.
Tyler, whose activities as a producer
have embraced ths staging of nearly
200 plays In the last twenty years,

“Nothing_is more certain to cause
an audience to'yawn and lose imter-
et sald he, “than bringing the eur-
tain down on & tame situation. Fach
act of & play should end with & sug-
geation of suspenss, with a tense dra-

#speech that will set your audience
talking during the wait. And nothing
is more certaln to spell fallure than
an unsatisfactory ending to the whole
play, and when I say unsatisfactory 1
mean one that ls unsatisfactory to the
AVérage man or woman."

Mr. Tyler was talking nb&lt “Polly-
anna" when he made this assertion.
He was discussing the countlesa
changes that were made last season
when that play was being presented
on tour, No lesa than twenty-two
separate and distinet “curtaine”™ for
the first act were tried and found
wanting during the thirty-five weeks
that “Pollyanna" was presented out-
slde of New York. The present end-
Ing of the act came as an inspiration
at 2 o'clock on the afternoon of the
day on which the play opened at the
Hudson tre at a conference be-
tween Mrd, Cushing, the author, and
Mr. Tyler himself. As those who have
sten the play may remember, the cur-
tain now falls on one of the biggest
“langha” of the performance, wWhen
Jimmie Bean, the orphan, who has
seen quite enough of Aunt Polly In
the play to develop a violent dislike
for her, remarks apropos of the “Glad

“You've got something to b glad
about, Pollyanna. You'd ought to be
glad your aunt ain't twinns."

Mr. Tyler i In & poaition to know
whereof he speaks when he talks about

mont effective ending, from a purely
dramatic and sensational standpoint,
which he declares ever brought the cur.
tain down on a modern play had to be
changed after the first two weeks of
that particular play's life becauss the
publio wouldn't have it. This was the
ending of “The Fourth KEstate,” the
aewapaper play produced by Mr. Tyler
six or seven yeara ago.

It will bs remembered that the play
concerned one Wheeler Brand, an
idealistlc young newspaper man who
is made managing editor of a great
metropolitan newnpaper and who s
told by the owner to go ahead and run
any kind of a story about anybody
that he cares to and that he will bs
“hacked to the limit.” Brand, in the
play, “xot the gooda” on & Federal
Judge, photographed him In the very
4 act of offering a bribe, and at the mo-
ment that he was making up a page
“splash” on the story was ordersd to
i it

layed:

“Wheeler lirand, managing oditer of
this paper, killed himself last might,
He was tired of life.”

‘That was too much for the “average
theatregoer.” The shock and emo-
tional depreasion which followed it pro-
voked such widespread unfnol’il.
eriticlsm that after two
ending was changed so that, ﬂm.
story about the bfibe waa run deapite
order® from the owner the y
spurnad her father and took In
her arma In the centre of the compos-
ing room. This romantic ending se

pleased the aforementioned “av
theatregoer” that the play ran for
better part of a season.

As the play was originally written |
and produced Brand declded to run
the story, despite the owner's orders; |
was Jilted In consequence by the
Judge's daughter, who waas his sweet-
heart, and then committed sulcide.
Before doing #o he rewrote the story |
of the suicide of a woman of the Ten-
derloin which had been brought in by
a cub reporter, substitutipy his own
nams for the woman's and inserting
it In a prominent place on the front

week, wi

follow Lina

at Last,” th

(ON BROOKLYN STAGES.

MAJESTIC — The
Theatre, I!Ivhieh will be dark this

afternoon with Richard W
Tully's “The Flame."

Bella” with the original company,
beginning with the special mt{-
nee New Year's Day.
week beginning January 8 “Alone

is announced, with Forrest H

and Fritzi von Busing.

ldlﬁh

on
Abarbanell in “Flora

For the

e Viennese ope

of "Treasure Island” at the Punch and
Judy Theatre, For there Ia probably
no man in this country to-day who u.
better acquainted with Shaw,

It was about elevem years ago thnl
Mr. Gurney appeared in a Bhaw play |
for hisg first time. “C Brass

bound's Conversion” it was, with Ellen

NEW YORK'’'S LEADING THEATRES AND SUCCESSES

lrEMPl.B E'.r Jo%l‘lﬂﬁl! 18, l

\( 'HARLES FROHMAN

LAST WEEK!  LAST WEEK!! |

Terry in the cast. It was during this
engugement that Miss Terry cele-
brated the fiftieth anniversary of Im'[
stage career.

Next Mr. Gurney played Dr. Blenk-
fngop in "The Doctor's Dilemma,” and |
among his most cherished possesaions
is a presantation copy of the play in
book form with this iy leak inscription: |
“To Edmund Cifrney, who has made |
more out of the character of Dr. Rlenk-
insop than 1 414, U, Bernard Hhaw."
This engagement was followed by

Bull's Other Island,"” “You Never Can

latter that Gurney scored thg hit of
the plece both in England and Amer-
fem,

malion,” Bhaw wrote Mr, Gurney the
following letter, the occmasion being a
little tilt botween Rir Herbert Tres and
the writer:
10 Adelphl Terrace,
London, W, C,
March 8, 1814
Dear Guaxer: Your last act has all,
gons to the dickens. Posaibly you share |
my opiniop and would like to be fortls
fied with my reasons

played on the point of your being one of
the undeserving poor. You get the very
Iast inch out of it. and the slightest at-
tempt to come back to it in the last act
would be quite fatal. When (t Is al-
loded to there must be no emphamis
whatever on It: you must play the
act amltogether on your melancholy
downfall as & captive of middle clam
morality. When you come on the Mage
Higpiny will be somewhers—(lod knows
where ; If It ever gets sctiled at all it
will probably be settled by Mre. Canp
bell, but you must not depend on that,
Hig-
gine will Torget all about it and turn up
in whatever spot destiny may lead him
to. The point for you is that ne matter
where ha In even If he's In the mididle
of the stalls (and he's Just an likads Lo

up 1o him and have it out with him
about the ¢lothes—
with him—and

Mra. Higgins I dun't know where she
will be, but vou can sak HBell before you
g0 on.  From the moment ahe speaks 1o
FOou you must adapt your manner to her
presance and throw yourself, with In.
minctive good manners and the gal-
lantry that has made you a =lave (o
women all your life, on her eympathy
1 want it to be clear that the dustman
has much more moclal talent than any-
body present. He and the Colonel are

vantional, while Doolitile is a born genlus
at the game.

Take no notice of Higgine at nll, ax-
eept In the speschem which are direotly
addressed to him, and make the most of
your melancholy charin lie particus

larly careful to do nothing that Sir
Herbert tells you, becaume Sir Herbart
thinks |t Is & Joke to be n dustman. You |

and T know better. 1f the dustnman u

consclous of his belug a comle char-

pull this letter out of your pocket and
make him read it He lu quite ¢lever
snough to ses that I am right, for 1 nesd
not kesp up tha pretence that all this
businsas of turning round and bawling
out the words deserved and undeserved
and so on has been your own dolng.
Play the part your own way and it will
come right. The truth Is that I not
only cast you for the part, but 1 wrote
the part for you ; so you may trust yoyr-
self In It without any hesliation. Bir
Herbert, llke most tragedinns, thinks

]

AT <
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great erowds of people, to draw thlllr
wondrous responss with which at times |
they reward those who pleass them.
And if you are dancihg with your heart '

Af you are living your dances—you |
| cannot model your life on a rigid plan, |
You munt live a rea] life, with its ups '
and downs, its excitements and some- |
times its sorrows. Even your dll.l.p-l
polntment must be worked Into your|
dancing, like dark threads in a gay!
embroldery. An artist who lives the
slmple life s never very brilllant. Flven
my dally cxercises do not matter, They
are not essentialy, ¥or danciog e
something you can never lose. But
when you art rehearsing a dance you
sre, oh, 80 many ways of Improving—
yon can add so many tiny touches to
your work—that by and by you will
find you have invented a new dance al-
together,

“1 do not even Wy down rules for my
pupils. When 1 dance befors them it
Im not that they may copy me. [ do

tnnt want them to begin thelr sarerrs |

{ Vaudeville and Burlesque. |

PALACE—Fa Templcton of
Weber and Fields Music Hall
fame will be at the top of the
bill at the Palace for the week,
with James Clark as her accom-

anist. Others are Ned Way-
wmrn's “The Girlies' Gambol”
musieal enmedy, with Margaret
Irving and Felix Adler; Harry
Green and ,company in “The
Cherry Tree''; Henry E, Dixey in
monologue, Moon and Morris in
“Two in One"; Ray and Gordon
Dooley and the Four Hollays,

COLUMBIA—*Ninety in the
Shade,"” a new two act vaudeville
and burlur*ll show, will be pre.
sented at the Columbia Theatre
this week by an organization
called A New York Girl com-
Punh}rhwh includes Harry Bent-
3 ®

Babette, Frances Taite
Clare Evans,
Mitchel, Sylvia Brodie,
Pearson and Irving Sands.
LOEW'S AMERICAN—Char-

Mamie
Jane

Dl'dn

Doq:

Bhaw's "Man and Superman” “John |

Tell" and “Pygmalion.” It was as Fd- |
ward Doolittle, the dustman, in the!

Relative to the rehearsals of “Pyg-'

In the first act your whole scene s

be there as anywhers elsel, go straight |
lose up, noss 1o noss |

make It clear that you |
are gqu'ta obllvious of the presence of |

the two conalderate gentlemen present; |
“ut the Colonel Is & bit sIf and con- |

perfectly natural and sincere and un- |

acter, he will be snormously enteriain- |

ing. If he triea on the comic dustman |
for a moment he will he a hore and a |
faflure ; the audience will gulfaw at him
for the firat three minutes and then get !
tired of him, If Sir Herbert, who has
the best Intentions In the world toward
you, tries tF pet you wrong on this point.

BERNHARDT

{Direction W, ¥, CONNOR) f
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" LISTEN!

HERE'S A PLAY
THREE TIMES AS GOOD

AS
THE BEST YOU HAVE
EVER SEEN

CAPTAIN
KIDDJr

A fcmr‘r of Yeuth, Leve
Adventure. By Hids Johnson mm.

COHAN & HARRIS THEATRE

WEST ud n1* CALL BRYANT 0944,
Kyve, 820 ats. Wed, (Fop.) & Bt

FULTON THEATRE
Arroo DALY

""nsn THEATRE, W. 44 S |

Eva, 820, Matinees Wed- '
LAST 8 TIMES

1pﬂﬁﬁﬁ“
ANNA

| Beginning Christmas Night
| Klaw & Erlanger
‘ will present .
| ELSIE FERGUSON |
in a new comedy of to-day

| “SHIRLEY KAYE,"
1 by Hulbert Footner,

DAVID BELASCO Presents

FRANCES

STARR

lnnmmui!

llt.tnlg'laqT ‘m Blue

HARRIS &t ™
LAST 8 TIMES
OUR LITTLE WIFE

Avery Hopwooid's Farce e Luze
With MARGARET

ILLINGTON

NEW AMSTERDAM
mma...,,m

Houss Beaut
aﬁ';l‘“‘ 81: . .
At

" 113thTO 120th GALA
| PERFORMANCE !

THE 600D GHEER
THAT FAIRLY RADIATES
FROM KLAW & ERLANGER'S
JOY-BRINGING

“unsatisfactory” endings to plays: The |page. As the lights went out after o

AMUNEME 1%, { AMUSEMENTS, ! AMUREMENTA. | AMUSEMENTS, |
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Musie by KALMAN, Book by BOLTON,
MAKES THE BEST OF ALL
SEASON'

THIS S MUSICAL
COMEDIES A P&ITICIJIJII.'
HAPPY OFFERING

AT
HAPPIF.S‘I’ TIME Ul' THE IHII
ast and t“lmrm of 100 {ncludm:
llu Adler Gieorge MacFarlane
Geargle (' Ramey John K. Harzard
desle ntrnpml Charles Meaking
Adn May Weeks 0: Preau r
Nick Burnbham die Nice
Neatn Selling n ‘eﬂ.- Ahead.

t.‘l.u ' THE PLAY SETL RTOV THIS THEATIVE |
Z IEGFELD
IDNIEHT FF?[]LIC

LTING FLASE OF THE W

HARRIS

¢y |

iul Sale To-morrow. |
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LAST 2 WEEKS

EXTHA MATINEE NMAS DAY
JOHN T WILLIAMS P'resents
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IN WILLIAM LINDY- »
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THEATRE

pofieatiilig
BEGINNING XMAS WEEK
Eoerg Evening ot 8:30, Mals, 230,
Oon Xmaa, Waid,, Thurs, and Sat

Mr ond Mrs, Coburn will present

wEYELLTIIW
JNCKET

By George (O,

Sale of Sculs Begina
At Harris Theatre Rox Office
At9A. M. To-morrow (Mon.)

You Have Been Awaiting an Op-
portunity to See Thisnf’lly at
Evening Performances.

HERE IS YOUR CHANCE

Muzelton and Benrimo,

[“SEREMONDA"

KNICKERB@CKER

Rroadway & 30th 8t l:\ru §: li Bharp.
K.ur l sm
l-l

Aatin ’F:‘“!

Seuts om sale § weeka “.“
@- IMIIdlu ol Holiday Per-

DAVID BELASCO presents

P~

La urette
Taylor
The Harp of Life
GLOBE

Nira \ i uA Now Year s Mats

in J Manners® Play

IVway & Afth Bt
) Ve K20, M-u
Nl & Mat. 230,

A —
GOTOCHURCH
| To-day and Be Good

and Serious.

Goto “TURN TO THE RIGHT!"

To-morrow at the
Gaiety Theatre and
Be Good and Hilarious.

bobvw w20 Matiumes Wed. & Rar, 2 20,

Music Master |

EXTRA MATINEE XMAK DAT,
—

j HA H!
TWICE"SS32 DAILY 4

DW GRIFFITHS

GOOD!
GRACIOUS!!
ANNABELLE!!

ley Hoey and Harry Lee, come-
dl:m. will head the vaudeville bill |! A delightful Christmas
M at the American Theatre for the package of mirth, maglc
it be Lady Suds Noy. Jaganers & and Allce-in- Won:
. ¥ Suda Noy, Japanese »
ms donna; Gould 'llid derland hand In hand
und Kelly, anld' of the

: COLOL AL
3$2000000 SPECTACLE

NTOLERANL

LOVET S'TRUGGLE
THROUGHOUT THE AGES
Accompanied by

Jautrnow relling for
AMASEVE, XMAS DRY
W YEAR

“Jult for ::trn::o "‘“: othy l‘lE!l.LB_LIC TI!EA}B‘E L
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